
Art & Parenthood considers the social, material and aesthetic 
relationship that parenthood has to art-making. In spite of the enormous 
effect it has on a person’s life, in particular for those who bring a pregnancy 
to term, parenthood and child raising is often made invisible within the art 
world. This unique relationship has an overpowering and transformative 
influence, positively and negatively, on the act of creation and the material 
conditions of art-making for parents. The exhibition Art & Parenthood is 
an attempt to produce a platform for articulating these experiences, 
exhibiting art made about – or in the context of – parenting, and 
challenging the exclusions that separate children from contemporary art.	

This exhibition is coincident with an unexpected if long overdue interest in 
the experience of motherhood and reproductive labor as a subject within 
North American art. In the last few years there have been exhibitions 
(“Mommy,” Yale Union, Portland, USA; “The Let Down Reflex,” New 
York, USA; “New Maternalisms”, Toronto, Canada; “New Materialisms-
Chile,” Santiago, Chile), conferences (“Mothernists,” Rotterdam, NL; “The 
Motherhood & Creative Practice Conference,” London, UK) and books of 
academic and artistic research (“New Maternalisms” edited by Dr. Roksana 
Badruddoja & Rd. Maki Motapanyane; “Mothernism” by Lise Haller 
Baggesen) concerned with the experience and identity of motherhood, and 
addressing the intersections of “motherwork” and cultural production. In 
Vancouver alone there has been a renewed interest in children as artistic 
collaborators with public artworks, workshops and exhibitions at local 
artist-run-centres such as Western Front, Access Gallery, grunt gallery and 
others. One can speculate as to what the economic, social or intellectual 
currents may be indicated by this zeitgeist, but without question we can say 
that children are a matter of concern.	

Art & Parenthood differs from some of these other explorations in two 
ways. Firstly it is ambivalent to gender in terms of its scope, including self-
identified men and women equally. This is not to disavow the ways in 
which parenting is gendered as feminine, nor to ignore that as a result 
everything that falls in its purview becomes in someway a target of 
systemic patriarchy. It is rather an attempt to complicate our assumption as 
to who is a parent, as a recognition that having a womb does not determine 
gender, nor that parenthood is exclusively the domain of the “mother” to 
the same extent that it may have been a generation or more ago. Those who 
bring a pregnancy to term do have a unique relationship to parenthood, and 
are often expected to bear the greater social, economic and emotional 
burden of that role. Still, there is no universal or ideal relationship to 

parenting that can be articulated without making invisible the multiplicity of experiences belonging to that category.	

Secondly, this exhibit is neither prefigurative nor prescriptive; neither modelling an art world where children are centred, nor making “art for children”. Instead it 
is an exhibition where children are present, where the work is installed to address children and adults simultaneously, if asymmetrically, and the artwork’s 
authorship is ambiguously situated within the relationship between parent and child. In a sense, this exhibition is less concerned with the identity the parent or a 
depiction of parenting itself, than it is with these phenomena as forces which shape art and art making. The work of this show is to articulate children as 
constitutive of art in much the same way that gender, capitalism, the internet, landscape, migration, materials, pop culture or any other of a multitude of quotidian 
influences have already been identified in contemporary art.	

This exhibition is part of a larger frame of programming at UNIT/PITT celebrating its 40th anniversary by imagining the possibilities of cultural production 40 
years from now. There are few acts more committed to the future than to consciously bring into the world and raise a child. Nihilism or fatalism have no room in 
the speculative acts of world making that child raising necessitates. For some parents, child raising is itself an act of resistance and cultural survivance, refusing 
the always present threats of colonial and racialized violence. Not every parent in this exhibition has to worry that their child is 21 times more likely to be shot by 
police than their white peers, nor is every parent in this exhibition imminently threatened by the fact that more indigenous children are in Canadian Government 
custody today than at the heights of residential schools, but some are. Every parent in this exhibition does need to be concerned with the cataclysmic effects of 
climate change, the accelerating income disparities between the wealthy and poor, the toxic transformation of our psychic and cultural environment due to 
technology, media and the built environment. Their children are being raised in a very different, very difficult and potentially more dangerous world than the one 
that existed in the preceding four decades. 40 years is a short amount of time, one that these artists will likely live to see, one that they are accountable for and 
one that their children will have fully inherited by 2055.	
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Exhibiting Artists: !
Mark DeLong (b. 1978, New Brunswick, Canada) is a self-taught 
artist. His work has been displayed at Colette, Paris, France; Abel 
Neue Kunst Gallery, Berlin, Germany; Perugi Art Contemporenea, 
Padova, Italy; Museum Of Contemporary Canadian Art, COOPER 
COLE, Toronto, Canada; ACME, Los Angeles; Spencer-Brownstone 
Gallery, Ed. Varie, Little Cakes, New York; Halsey McKay, East 
Hampton, USA. DeLong currently lives and works in Vancouver, 
Canada. 	 	 	 http://delong.info/	!
Jennifer Newsom and Tom Carruthers are architects and installation 
artists working as the collective Dream The Combine. Their 
experiential metaphors play with linguistic structures to express 
multiple relationships (between audiences and places) simultaneously. 
Their public art has been exhibited in Vancouver, New York, 
Minneapolis, and St. Paul, MN. They work and parent their two young 
kids together in Minneapolis, MN.	
	 	 	  http://www.dreamthecombine.com/	!
MF Rattray is a Vancouver based artist working in abstraction, print 
and textiles. He holds a PhD in Art History, specializing in 
Contemporary Art, Globalization and theoretical anarchism. Currently 
he is the Senior Editor at Adbusters Magazine. Eloise Williams 
Rattray makes things.      http://www.sirstevensomersbee.tumblr.com/	!

Coming from the Tsimshian Territory, born of Metis/Cree and 
Tsimshian/Gitksan descent, Skeena Reece has been working in the 
arts since 1996. Now, her multi-disciplinary practice includes: 
performance art, spoken word, humor, “sacred clowning”, writing, 
singing, songwriting, video art and arts administration.	
	 	 	 	 https://vimeo.com/52731419	!
prOphecy sun’s interdisciplinary performance practice threads 
together both conscious and unconscious choreographies, sound, and 
environment, to create exploratory works that invoke deep body 
memory and draw from an interior landscape of dreams. She is a PhD 
student at the School of Interactive Arts + Technology at Simon Fraser 
University, recent recipient of the Governor General’s Gold Award and 
a founding member of Dance Troupe Practice (current resident at the 
Pandora Park Fieldhouse). 	 	 http://prophecysun.ca	!
Gabriel Saloman is a Vancouver based artist working in sound, text, 
visual and time-based practices. He has participated in numerous 
collaborative projects including Red76, the STAG Library and the 
Lower Mainland Painting Co. As a musician he has performed 
internationally as both a soloist and one half of the group Yellow 
Swans, and currently composes music for contemporary dance.	
	 	 	 	 http://diademdiscos.com/gms	
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UNIT/PITT is grateful for the assistance of 
the Canada Council, the British Columbia 
Arts Council, and the City of Vancouver; We 
are particularly grateful to many donors, 
volunteers, artists, and cultural workers, 
without whom we would be unable to 
continue.	
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